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The concept behind the film Seven were Dante’s Inferno seven deadly sins: gluttony-

excessive drinking and eating; greed-excessive or rapacious desire especially for wealth or 

possessions; sloth-indolence or laziness; lust-uncontrolled or illicit sexual desire; pride-a high or 

inordinate opinion of one‟s own dignity or superiority; envy-a feeling of begrudging admiration 

with regard to another‟s possessions or advantages; and wrath-stern or fierce anger.  Seven was a 

film about two detectives on the hunt for a serial killer who based his murders on sin. 

All humans are born into the world with sin in their hearts, which they cannot control; it 

is just that way.  The serial killer trusted the idea that all people were sinners and decided to act 

upon that belief; Doe believed that all people sinned and none were innocent, which he tried to 

justify in his killings.  Doe viewed the world as a wicked place that needed to be cleansed; this is 

why he turned the sinners' sin against themselves "in some kind of demented teaching tool to 

redeem humanity" (Turan).  After turning himself in, Doe said to the two detectives: 

An obese man, a disgusting man who could barely stand up, a man 

who if you saw him on the street, you‟d point him out to your 

friends so that they could join you in mocking him, a man who, if 

you saw him while you were eating, you wouldn‟t be able to finish 

your meal.  And after him I picked the lawyer, …a man who 

dedicated his life to making money by lying with every breath he 
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could muster to keep murderers and rapists on the street.  A 

woman, a woman so ugly on the inside that she couldn‟t bear to go 

on living if she couldn‟t be beautiful on the outside.  A drug dealer, 

a drug dealing pederast, actually.  And let‟s not forget the disease-

spreading whore.  

…In his defense after Mills, the other detective asked why he had killed so many innocent 

people.  Doe reacted to sin with contempt, believing that only violence could redeem a fallen, 

God forsaken world.  However, detective “Somerset reacted to sin with sorrow.” (Dyer 14)  

Throughout the movie, while Mills wanted to find the murderer, Somerset wanted to “grasp the 

sense of the murders” (Dyer 11).  Through this process Somerset was able to track down the 

murderer because he began to think like him. 

 Somerset, in a way, believed the same thing that Doe believed: the wicked world needed 

to be cleaned.  Somerset believed the world to be wicked because of apathy for people (the 

absence or suppression of emotion, passion, or excitement) (Dictionary).  Apathy for people was 

evident in the hospital scene when Somerset spoke to the doctor that viewed the sloth victim.  

The sloth victim had been tied to his bed for a year, eaten his own tongue, and decomposed to 

almost nothing; yet the doctor expressed no sympathy or compassion for the man by saying, 

"He‟s experienced about as much pain and suffering as anyone I‟ve encountered, give or take, 

and he still has hell to look forward to."  The victim seemed to have already gone through his 

punishment, yet because of his dark history, the doctor believed he deserved worse.  The doctor‟s 

apathy for the victim really shows how the world of Seven is; a world drenched in an endless 

wickedness, where “an act of gratuitous cruelty is met with complacency” (Dyer 10).  Both, 

Somerset and Doe saw the world as sinful, not as “an embodiment of the otherness and 
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exteriority of evil…” (Dyer 14).  What Doe had to say about the world, whether people like it or 

not, is true: 

Only in a world this shitty could you even try and say these were 

innocent people and keep a straight face.  But that‟s the point.  We 

see a deadly sin on every street corner, in every house, and we 

tolerate it.  We tolerate it because it‟s common, it‟s trivial, we 

tolerate it morning, noon and night.  (Movie) 

…And Somerset agrees.  What Doe said was the absolute truth, but no one would agree with it 

now after viewing the film because of the fear they may be seen as evil people.  People are 

magically seen differently after being murdered: only in a wicked world where apathy is 

embraced and cherished as a virtue could a greedy, corrupt lawyer be transformed into an 

innocent man after being attacked.  Somerset‟s feelings were best shown in a scene where 

Somerset gazes out from a cab on the way home, and views policemen bending over what 

appeared to be a corpse stretched out on a crowded sidewalk.  His face full of disgust; he 

answers the driver when asked „where to,‟ “Far away from here.”  Somerset views the world as 

he does because throughout his entire career, maybe even his life, Somerset surrounded himself 

with death, sin, and crime.  He saw the world as a dying planet filled with people who had no 

compassion for one another, and it made him sick.  Somerset wanted the world to be better, so he 

offered moral values to the sickness of the planet; but Doe thought he had a better solution to the 

cancer of the world.   

Doe truly saw himself as a prophet or savior that was sent--from God--to justify the sins 

of world; however, the ways in which Doe justified the sins were a bit disturbing.  In the first 

case, the two detectives, David Mills and William Somerset, enter a run down, dimly lit house in 
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search of a man that had been missing for several days.  When the detectives enter the kitchen of 

the man, they find a very large man slumped over a plate: dead.  The victim had been forced--at 

gun point--to eat until his stomach literally burst.  From the very beginning Somerset knew that 

there would be more, he even told his partner that “It‟s gonna go on and on and on.”  Doe‟s 

second victim was a lawyer, that made his living by lying and cheating the system so that his 

guilty clients could go free.  Doe forced the lawyer to cut a pound of his own flesh away.  Then 

the detectives found the next victim, who surprisingly was still alive; a surprise because Doe had 

strapped a drug-dealer to a bed for an entire year, documenting different days throughout the 

entire ordeal.  Afterwards the detectives were off to a whore-house where they came upon a dead 

female prostitute and a traumatized man, who had been forced to have sex with the prostitute 

with a knife-tipped dildo.  The “victim” of pride, in a way, was more of a suicide.  Doe 

disfigured her beautiful face with a blade and put her telephone in one of her hands while he 

placed pills in the other.  The victim had to decide if she wanted to live and be disfigured forever 

or overdose and die; she chose to die.  In his own mind, Doe was the avenger to the world's 

sickness and he believed violence to be the best option to correct the sins of man. Doe believed 

this was the best option because he knew people would pay attention; this statement that Doe 

made to Somerset “…wanting people to listen you can‟t just tap them on the shoulder anymore, 

you have to hit them with a sledge hammer” makes it a little clearer.  Exactly how did the bodies 

look?  The audience truly does not know because the crime scenes were never really shown to 

the audience, only the crime scene photos were viewed by the shocked audience.  This type of 

process, beautifully and brilliantly used so the audience could use their imagination, which is 

always more effective, a process that caused the true main character to be shown. 

 The main character or focus for the film was not detective work, Doe, or even Somerset 
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and Mills; the film did not revolve around how Doe or Somerset viewed the world, instead the 

main character of the film was actually the crime itself.  “The sins were the selling point of the 

film.” (Dyer 11)  The world of Seven was the main focus for the entire film; a dark and gloomy 

world that seemed to have no light or hope.  A world that people today could actually relate to 

and a concept that people would be afraid of; the idea that every human is guilty, and all deserve 

to be punished; there is no such a thing as an innocent person.  The world of Seven was a world 

we are all use to; it is sad, but so true.  People are trapped on a world, where if John Doe was 

evil, because he killed people, then all humans are evil.  John Doe only acted out his sin, which 

everyone does; if that makes him evil then everyone is evil.  His sin envy brought the actions of 

another man‟s sin into play, but that must stay a secret to keep the conclusion of the film a 

surprise.  Not really a surprise when you think about the world. 

 The world of Seven is actually like the world we all live in.  This world “reaches so 

deeply into the spirit that it inspires spurts of creativity well beyond what one might expect” 

(Brown).  Well, mostly the film does this by focusing on the roughest and gloomiest of days.  

Throughout the entire film the surrounding is “…a rainy, portentously unnamed burg…where 

overhead lighting has (seemed) yet to be invented….” (Wild)  A world just filled with filth and 

wickedness and sickness.  The sickness of the world in Seven is much like the real world; the 

sickness is not due to evil: an unproven, unknown, and unseen force in nature that dominates and 

gives rise to wickedness and sin, but in all actuality it is due to sin: the inescapable, disobedience 

of heavenly law or voluntary defiance of a religious or moral principle.  The sins of man are the 

fall of the world, and Doe believed that, but went about justifying it wrong.  There are no 

innocent people, only sinners who live as if they are virtuous.  The world of Seven offers no 

moral satisfaction, not even the simple retribution that thrillers traditionally provide--just a 
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chilling sense of self-fulfilling prophecy in the wasteland at the close of the millennium.  The 

bottom line, people in general are sinners and there is no way to escape; there is no morality that 

could save us, “…only God‟s mercy can save us from ourselves and damnation” (Dyer 13). 
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